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Martini Pandozy is a professional artist (Master in sculpture and art history, Univ. of Dallas, TX) and a scholar of art (Ph.D. in the philosophy of art education from New York University) who since the late 1960’s has worked incessantly to arrive at a phenomenology and ontology of art and aesthetics. His work throughout his life has been motivated by the belief that in order to advance the notion and the perception of art, the art world, especially in the field of art education, should move from the “metaphysical” and “esoteric” realms to an ontology of art that embodies the essential values of human existence. For this reason he thinks of himself as the founder and the initiator of the true ontology and phenomenology of art in the world. 
He was born in Rome Italy in 1937, where he received his basic education. He served in the Italian Navy as wireless operator and there he studied electrical engineering, but cultivated an interest in art. He lived in Rome until 1967 where he learned marble cutting in the old “Botteghe di Via dei Coronari”. However, his early interest in art was corroborated by philosophical thought. He therefore pursued both the disciplines of sculpture and philosophy with the same interest and motivation. In 1967 he left Italy and went to live in San Francisco CA where he worked as a sculptor, executing marble and bronze portraits for established California families, while taking courses in philosophy and American Art at the University of California, Berkeley.

In 1969, he moved to New York where he joined the group of the conceptualists “art workers”. There he interacted with Joseph Kosuth and shared with him some philosophical concerns about art, but then he proceeded on his own. Leo Castelli of West Broadway took an interest in his work, “white on white” sculptures, about the phenomenological aspect of art and language, but nothing came out of it.  At the time he also exchanged ideas with Joseph Beuys and Klaus Staeck with whom he made projects to establish a “Free International University” in New York. Although such project did not materialize, Pandozy continued to pursue the idea of reforming art education in New York and in the world. He exhibited works and produced performances in the alternative spaces and galleries of Wooster Street and Pier 21 in Queens New York, but was waiting his chance to mount a major exhibition with prominent galleries, such as Ronald Feldman and John Weber, which never materialized for lack of sponsorship. His phenomenology of art began with the project of “Form Forming Form” a series of sculptures devoted to the exploration of conceptual application of existential ideas in art, which included live performance and sculpture. 
In 1971, disappointed with the art world, which he thought was not ready for his advanced work, Pandozy moved to Dallas, TX with his wife, where he had three children and continued his philosophic studies side by side the making of his art. Among his large body of work, is his series of monumental sculptures, which earned him first prize in the 1978 Dallas City Hall Competition. This series is all in model forms, except the execution of the “revolving Phenomenology” executed for the Eastfield College of Dallas Campus of 1974. Throughout the 1970’s and until 2005, he maintained two studios, in Grand Ave., Dallas and in Lafayette St., New York City. In both places he produced several   works in white plaster to advance the language of the phenomenology and ontology of art. During the entire period he made consistent efforts to introduce phenomenological language through teaching and through his art. He was the founder of “Art for the 1990’s” and of the Dallas Contemporary Art Museum, where he produced several exhibition of his work. His work is part of numerous private and public collections throughout Texas, among which is the Mc Dermott collection, the University of Texas Collection, the Dallas Museum of Art, the Forth Worth Museum of Modern Art, the Eastfield and Mountain View Colleges, and many more.
In 2003 he participated in the International competition of the Ground Zero Memorial with a large work which has been mentioned by several critics for representing a landmark in architecture and for its daring monumental qualities, which combines sculpture and architecture. Another major work is his design for the museum of the future, which he designed in 1978, Some compared it favorably against the F. Lloyd Wright’s Guggenheim Museum of New York. It is a museum of great geometry and functionality with an internal spiral walkway that connects in one single breath the several exhibition galleries. 
His current sculpture project is called “The Lost Language of Art” which re-proposes in sculpture of steel, marble and glass the ontological language which makes the true being of art and the artist. It is a continuation of the “Painting of Stones” realized in New York in 1985, where on each stone is inscribed a word as part of the art vocabulary which has been lost. Anyone can understand the profound significance of lost language. Language is what determines our perceptual capacity, our consciousness and our anthropology.
Pandozy has also designed a number of museum installations which are stored in his warehouse in New York and Dallas, Texas, implementing his poems and letters on phenomenology. They are in effect “manifestos” intended in the same way, which he also calls “writing with light”. These works, shall we say, belong to his metaphysical period and have never been shown, though they are an important part of his development as an artist and a thinker. 

During the last 35 years, he has been working consistently on his major life work, which is a book of 2,800 pages (tree volumes). The book marks the needed transition to a phenomenology of art for the future. It is titled “Of Arteology” “A phenomenological approach to the authenticity of art” and is Raffaele Martini Pandozy greatest achievement. He knew from the start that this project was going to be a monumental work of writing and that it would have taken a life time to complete. Though with great sacrifices, he kept working on it nights and days. Pandozy believed all along that in order to change the perception of art, one must possess the most advanced philosophical and even the latest scientific knowledge. In order to advance the notion of the perception of art, he even had to cope with studies in microbiology, neural science and even genetic engineering. With such interdisciplinary knowledge Pandozy proceeded in deconstructing the current notion and perception of art exposing all the psychological and historical fallacies that have distorted it and have brought the arts to a state of intellectual poverty. He then reconstructed the original concept, phenomenologically, applying and respecting the natural order of phenomena. Only in this way Pandozy believed could have been possible to reconstruct the concept, the notion and the perception of the art and prepare the ground for future anthropological developments. This is because nature is our only source of reason and wisdom, and it is why the book’s subtitle is “Phenomenological approach to the authenticity of Art”.

Martin Heidegger was his mentor and his real teacher. He believes that there is no philosophy of being beyond him. For nine years, he worked hard studying his major work “Being and Time”, passing through Husserl, Hegel and Kant. Like Heidegger, he retreated in his house in the Catskill forest and dedicated much time to the study of a new existential phenomenology of art. In Heidegger’s book he found the reason and the motivation to start writing “Of Arteology” and to explain what he means by the “Authenticity of the being of art and the artist” – an indispensable quality for the intellectual development of art and the artists of the future. Thus, his entire book aims at precisely this end. “Of Arteology” is an interdisciplinary study proving that art should be understood phenomenologically. His research bibliography comprises 350 books on philosophy, science and psychology. It took that much to prove that there is no mystery in art and that art can be defined as ontology of being, i.e., “the art of being”.
For this reason, Pandozy believes that the powers expressed in the word “Telos” are as infinite as our human potential, and that if art can express powerful language, art can indeed contribute to change the world. Thus what he advocates is “art for the sake of humanity”, rather than art for the “sake of itself”.
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